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Sunday 26 October Set up for These Shining Lives from 9.30am
Mon. 27 June - Weds. 29 October Rehearsals, Tech and Dress These Shining Lives
Thurs.30 October - Sat. 1 November Performances, These Shining Lives
Saturday 1 November After show party, venue to be confirmed
Sunday 2 November Set down from 10.00am
Monday 3 November Crit. night and curry from 8.00pm
Thursday 6 November Read through for Beyond Reasonable Doubt, 8pm Small Hall
Sunday 9 November Casting for Beyond Reasonable Doubt
Monday 10 November Rehearsals start for The Curious Savage

LADS,

So after the Summer break, 
when pleasant weather 
seemed to stretch all the 
way through September, we 
now  find ourselves a couple 
of months into the start of 
another exc i t ing LADS 
season. 

On Friday the 3rd of  October the season was 
kicked off by a quiz night held at Lopping Hall.  
Over fifty people attended which made for a fun 
evening which comprised of  many interesting 
questions; I am always amused at the faces that 
people pull when they are trying to recall 
information.  Thank you to Stephen and Ann 
Radley for running the quiz.

As ever the Society is looking to raise its profile in 
the local area.  To do this the LADS Twitter 
(@Loughtondrama) and Facebook pages have had 
a boost and are now  being regularly updated.  Both 
of these platforms are a great way of getting 
information about LADS out to the wider public and 
members need to do their part by contributing new 
posts and sharing and retweeting to others as they 
go up.  Please follow  the Society and don’t be 
afraid of getting involved. 

We rarely get submissions from the membership 
for Promptings and I would love for this to change.  
This newsletter is a real ly good way to 
communicate LADS news and allows us to put in 
some extra information into stories that social 
media does not allow.  If  you have something to 
say then please do submit it to Howard Platt by 
email how_platt@yahoo.co.uk .  With the new  PDF 
version you can even add colour photos  as well.

Membership payments are now  due.  Please do fill 
out the membership forms that were posted or 
emailed to you.  These will help the committee 
create the working groups that I know  will be a big 
step forward to making LADS a more robust 
society.  Working together will allow  some of  the 
fantastic ideas that have been mentioned to me to 
become realities.  There is no limit to what the 
society can achieve if we work together.

Tickets for our first production, These Shining Lives 
by Melanie Marnich, have gone on sale.  I wish the 
cast and crew  every success in the remaining  
weeks of rehearsals and during the performances.  
I am looking forward to attending. 

I’ll leave you with a quote I found from Simon 
Callow  which I thought is a nice reminder of what 
LADS provides in Loughton.

“To enter a theatre for a performance is to be 
inducted into a magical space, to be ushered into 
the sacred arena of the imagination.”

Dan Cooper

PLEASE NOTE THE CRIT. NIGHT ON 3RD 
NOVEMBER WILL BE HELD IN THE WILLINGALE 
ROOM AND WILL START AT 8:00 PM AND NOT 
THE USUAL TIME OF 7:30 PM.
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NEW MEMBERS

We are delighted to welcome Peter Fox, Dave 
Hinkley, Jan Freeman, Chris Little and Kimberley 
Packman to LADS. Peter and Dave will 
performing in our next production, These Shining 
Lives and Jan will be managing props. for the 
production.

Kimberley will be appearing in our January 
production, The Curious Savage and Chris will 
be on sound and lighting.

We are also very grateful to Claire Taylor, who is 
guesting for us in These Shining Lives.

PLAY SELECTION and 
CASTING

 
Welcome one and all to the new LADS season. 

Our first play, These Shining Lives, is well into 
rehearsal and Karen, the cast and crew  have 
been working incredibly hard. It's going to be a 
fantastic production so please support your fellow 
LADS and come along to see it. The Box Office 
is now open so make sure you book your tickets. 

We are at the time of  year when the play reading 
committee is about to start reading plays for our 
2015/2016 season. As always, we would 
welcome suggestions from any member so if  you 
know  a play that would be suitable for LADS to 
perform, please let me know. All we ask is that 
you provide a copy of  the script, which will be 
returned to you.

You will all be aware from my numerous emails 
that last season and so far this season, casting 
our plays has been a bit of a struggle. In order to 
resolve this and still be able to perform the 
variety of  plays we would like, we have to 
increase our membership. We are working hard 
to promote LADS as a society as well as 
promoting our plays and you can all help us to do 
this. If  you have a Facebook account, please join 
the LADS page and share our status updates 
with your friends. We also now  have an active 
Twitter account, @loughtondrama so follow  us on 
Twitter and retweet our messages to your 
followers. You never know, there maybe 
someone who would like to get involved or come 
to see our plays.  

And finally but very importantly, we still have 
gaps in the cast and crew  for our January 
production. We are looking for a youngish female 
actor to play the part of Miss Willie and a prompt 
so if you know  anyone who may be interested, 
please contact either Jean or myself. 

I look forward to seeing you all soon.

Cathy

crit. for ‘the imaginary 
invalid’ - mark brown

Jean-Baptiste Poquelin  only lived for 51 years 
and ironically died during a production of  his Le 
Malade Imaginaire suffering from pulmonary 
tuberculosis, It’s good to see that Iain Howland 
lives on to tell the tale!

He was considered to be one of  the greatest 
masters of  comedy in Western literature, that’s 
Molière and not Iain,  but he did come an 
amazing second for an impressive and well 
deserved leading role.

Having lost his mother at the age of 10 and not 
apparently having a particularly close relationship 
with his father. I think one can understand why 
this was reflected in the many male chauvinistic 
behaviours within Molière’s main characters and 
his clear intention of humour and loving chaos 
with plays written with such family values. 
In L’Écolle des Femmes - Arnolphe, the main 
protagonist, grooms Agnès with the intention that 
she will be too ignorant to be unfaithful to him

The Imaginary Invalid was performed with 
success in Loughton on Saturday evening’s final 
night. With football fever in the air and England’s 

Iain Howland
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imminent first world cup game, the box office and 
team LADS drummed up a very healthy 
audience. It was a hot evening with dreadfully 
uncomfortable seats and quite a lot of  audience 
were fidgeting. The acting in this production 
fortunately interested me sufficiently to forget the 
small comfort issues, save for the individual who 
took a phone call in the second half  and freely 
chatted and the couple who constantly kissed 
and cuddled through the performance without 
any consideration for the people behind.

When the curtains opened, I got the distinct 
reminder of  ‘A Funny Thing Happened on the 
Way to the Forum’ with a Scrooge twist. Iain 
Howland’s character, Argan, began with wit and 
complaint. At times, he paid more than a passing 
homage towards Harry Enfield’s ‘Old Gits’ sketch, 
giving the audience a great taste of Argan’s 
attitude towards selfishness and the flavour of 
Molière’s other male dominated plays.

Then, in strutted the confident maid Toinette, 
played beautifully by Karen Rogers, who offered 
Argan an almost motherly defiance, knowing him 
better than he knew  himself. The rapport between 
the two was slick and very amusing, including 
smooth interaction and eye contact with the 
audience. 

Anjelica, acted by Lorna Redburn, entered a little 
stiff  at first but warmed quickly as she discussed 
love with Toinette. There was a great arguing 
moment between Father and Daughter as they 
realise they are discussing different beaus. 
Argan’s line of the scene is “don’t call me dear !” 
and this added to the compliment of cushion 
throwing as he screams “get out slut !”

Eileen Stock enters as the glamourous 
wife, Béline, doting and pampering calling him 
‘pettykins’. She cleverly worked with the audience 
getting across her ulterior motive of desire for his 
money. “You said get a clever lawyer”, she 
exclaims, introducing Howard Platt as Monsieur 
Bonnefoy, who eloquently delivers with smooth 
and precise solicitor style waffle, clearly having 
desires of passion for Argan’s wife. Argan’s body 
language and eye contact with the audience as 
Bonnefoy exudes verbiage is amusing. Once 
Argan exits, the conversation did become a little 
sticky between barrister and wife but their ability 
to cover this was quite seamless. I would like to 
mention the keyhole peeking scene with Toinette, 
it sadly lacked the finesse it really needed and I 
think this was due to the door not having a proper 
catch.

 

Howard Platt, Eileen Stock and Iain Howland

Tom Donoghue and Lorna Redburn

Phil Postings and Foster Barnett

Eileen Stock and Karen Rogers
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When Tom Donoghue entered as Cléante, the 
lover, there was an air of awkwardness between 
him and Toinette, as he set the scene for 
pretending to be Angélique’s music teacher. 
When Argan returns, the repeated stepping 
act ions across the stage were a l i t t le 
u n n e c e s s a r y a n d l a b o u r e d p r i o r t o 
realising Cléante is in the room. This does not 
stop Argan claiming his daughter and his 
physician’s son are “to be married at thwonce !!!”. 
When Roger Barker and Nick Martin enter as Dr 
Diaforus and Dr Thomas Diaforus respectively, 
there is a wonderful stage rapport and particular 
credit to the directors for the clear control on 
timings, audience inclusion and sharing the 
rolling eyes as gushing words are disgorged 
whilst the doctor paces beautifully around the 
stage.

When Cléante quotes h is shepherd to 
shepherdess words and sets them to music, I 
must compliment both Tom on his ability to 
present his lament and Lorna for her beautiful 
voice. I would like to mention the heads rocking 
back and forth from Iain and Karen and the Dr 
Falling asleep provided a great end to the first act 
with another Argan rant “she’s a Hussy !!”

After a welcome interval with great front of house 
presence and a friendly refreshment team, the 
second half began with the introduction of  the 

poor youngest daughter, Louise. After a slightly 
sticky start, she falls into a brilliant role; getting 
smacked by her father and receiving a round of 
applause for a brilliant stage faint and then a very 
amusing stage chase. Phil Postings takes the 
role of Argan’s brother, Monsieur Béralde, and in 
this difficult role does struggle a little with some 
fluency but very tactfully gets round this with use 
of hand movements to act as a catalyst. Phil is a 
little jittery with his words in this scene but it is 
soon forgotten when Argan forgets his stick and 
the clever mention of Molière in this, Miles 
Malleson’s adaption, is noteworthy. Martin 
H o w a r t h e n t e r s a s T h e A p o t h e c a r y, 
Monsieur Fleurant with good annoyance when 
Argan refuses his medicine. Foster Barnet plays 
the role of Dr Purgon who also slips a bit with 
some words but the scene is quite smoothly 
completed. Other Molière plays are reputed to 
tire at this stage, which is why they are often split 
into three acts and acted with verse. Toinette 
broke this slight monotony with the costume 
changing behind the screen, which definitely 
lifted the audience spirit. I loved the line “ I have 
cured every known disease . . . . and several 
others !” There were a few  stuttered lines in this 
section of the play but Argan notably assists 
these and blends them in. 

Argan played dead very well, especially whilst 
scratching his leg. Bravo for the Maid. In this 
adaption a group of  doctors visit to invite Argan 
into the medical profession and the latin chanting 
was very good, particularly noting ‘Honi soit qui 
mal y pense’, which ironically and pleasingly is 
the anglo-norman phrase to a song which I have 
written for another play ! May I just mention the 
ending was rather louder and more forceful than 
probably needed (but I do appreciate, after a long 
and very demanding play, that it is with 
understandable relief that the group come 
together to say goodbye. In other adaptions, 
Argan is killed off and the doctors change their 
head gear for death masks but it is fortunate that 
Loughton’s cast all remained very much alive and 
intact to tell the tale ! 

Lorna Redburn and Nick Martin

Charlotte Rogers

Iain Howland and Martin Howarth
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I appreciate the difficulties producing a Molière 
play, set in such austere times and trying to 
create an interesting scene without modern 
props. I think the stage team did a good job of 
this. Yellow  walls gave a bright backdrop, so well 
done Stephen Radley (can I suggest definite 
closing doors, especially on the inevitable 
opening at Toinette’s eavesdropping ??) I did feel 
the same lighting in all scenes did slightly tire the 
audience’s eye and as the play progressed a 
small amount of  alteration could have made the 
house re-adjust their concentration a little more, 
especially as the second act came to its 
ultimate dénouement but Dean Bartholomew  did 
a great job of overseeing this, along with the 
piped Harpsichord music which came in 
whilst Cléante lamented. Sylvia Zilesnick was 
needed on occasion but this was quite 
understandable judging by the fast script. Howard 
Platt, Frances Chalkwright, Christine Eckley and 
Hannah Southgate provided all necessary for 
props and costume.

I would like to thank you for allowing me to crit 
this production and compliment all concerned on 
an outstanding effort with a very challenging play. 
I have been fortunate to attend a number of 
LADS productions and must credit your team for 
excellence in fast moving dialogue. Well 
done Wendy Butler, Mary Lowe and your brilliant 
direction for the cast one and all !

Concluding about the impact Molière had on 
parisian theatre, In La Critique de "L'École des 
femmes", in which he imagined the spectators of 
his previous work showing them at dinner after 
watching the play; it addresses all the criticisms 
raised in real life about l’ecolle des femme and he 
ignorantly presenting the critics' arguments and 
then repudiates them. This was the so-called 
Guerre comique (War of Comedy) - I would 
suggest a clever writer amongst yourselves ought 
to make a play of this critique de LADS  and, of 
course, I shall expect you to get Daniel Craig to 
play my part !!! 

Mark Brown

WORDS! WORDS! WORDS!

Just a word - as a reminder to established 
members and info for newcomers - if you are or 
will be lucky enough to be cast in a play and 
would welcome help learning your lines, don't 
hesitate to give me a call and I'd be happy to help 

Babs Oakley - 020 8508 4674

DON’T FORGET...

To spread the word about our first production 
of the season...

          And book your tickets now!

Iain Howland, Tom Donoghue and Roger Barker


